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The following couplets occur in a qasida which Kam
presented to Mehemmed Rashid Efendi, the official by whose
instructions his works were collected after his death. The
whole poem is more or less a travesty of the usual con-
ventional style.

From a Qasfda. [305]

O figure of my dear, no pose of love-delight hast thou?

O sapling fresh and fair, not e'en one berry bright hast thou* !

O blast, no zephyr gently breathing soft and light hast thou?

0  weakling sigh, to woik effect nor power nor might hast thou?

1  wonder, wilt thou bend thcc ne'er to union's side at last?
O prop of coquetry,2 no bender left or light hast thou?

What time it saw thee naked, hair-like stiaightway grew the soul-,3

Not e'en a girdle then, O hah-waist slim and slight, hast thou?

Each passing murmur of thy Kplet's luby's worth the soul,

Ah me, none olhei pceiless gem of beauty bright hast thou?

O day of fast, on convent fashion 4 is thy festival;

O night-pavilion of dismay, no dawn of light hast thou ?

Wilt thou not then bestrew the dust that lines the beauty's path?

0  weeping eye of mine, no pearl with lustre dight hast thou?
Whine not, 'There is no place for mep when parting piesscth hard;
O misery, within the inmost heart no site hast thou *B

What meaneth all this sophistry anent the Typal I>ridge?

No pass that straight unto the Truth doth go foithright hast thou?0

1  Both these lines mean: cWith all the grace of form that thou hast, hast
thou no giace of mannei *

2  The  beloved, or  her figure, is meant by this curious term, which means
'buttress' or csuppoit' of coquetiy.

3  The   soul  was  oveicome  so  that it  could not bide erect. [Does it not
lather mean that it was wasted away with love till it became feeble or slender
as a hair? Kb.].

4  I.e.  Austere.  lie  means  that  whereas the bayiam, or feast, which con-
cludes the fast of Ramazan should be mcny, it is instead sad and dreary.

5  Addressing misery,  the   poet says: 'Even though the thought of the be-
loved fills my heait, yet there is still room for thee.'

0 Ridiculing the constant allusions of the poets to the provei b,'The Typal
is the Bridge to the Real.'